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IShakcspcare in Schools prt-r jecr and

$eries editor of the Cambtidge School

Shakespeare eclitions, coliccted and

designed .f haktspeare 's I znguage , 15A

photocopiable w<>rkshcets to help

teachcrs work with studcnts on

Shakespeare's language. "Analysis of

langu;rgc can be undertaken in enioyablc

and motivating ways which reveal,

thrcugh close attention to detail,

important facets clf wider aspects of the
play being studied," Cibson said. "It
enables students to grasp how

Shakcspcare's dramatic language

expre$ses the contlicts which ate at the

heart of all drama."

In 1998 Gibson collaboratecl with

Jarrcr Fielcl-Pickerrng, head of cclucadon

at rhc Fr, lger Shakespcarc l . ibrrry, ro

publish an American vcrsinn of the
wc,rl<, which is called Disrouting

J ha kespeare i l-rt ng mge. This issuc'.s

broaclsheet is one of their activirjes. I

dccp-scarchcd

rvcll urclcrsroorl

continual plodclcrs

unrhinli inu rcark rs

carthly godfathcrs

sclrolars

wot

linritt

procccdccl

rruuccl

procccding

unclcrs t rnclinir

gfccn gccsc arc

a-breed ing

young gccsc arc

cack l ing

Khyme
Rhr.n-re in verse invoh.'es matching sounds at the ends of each Line.

It gp'es an audible pattern to language and makes spccch easier to
'learn:

\\'hcn shall $'c thrcc mcct again?

In thunder, Lghtning, or in rain?

Shakespeare uses rhvme in songs, prologues, and cpilogues,

masqucs and plar,s s':ithin plarrs, and frrr the supernatutal (for

example the r.r,itches in ]'Idcheth or thc fairies in A l'[idsanner

Nryhti Dreatl.

J,ong spccchcs in blanli vcrsc (unrhvmcd) oftcn end r"'rth a

rhlr6itt* c()uPlct. So, too, do manv scencs or acts. Thc llliza-

bethan stagc clicl n()t ha\-c sophisticatcd tcchnr>logv (lights,

cr,rrtains) to sisnai thc cncl of a sccnc. So Shalicspcarc oftcn

proviclcs his charactcrs \\.ith 2i str()ng rhl,mir-rg cor-rplct t() accom-

prnv thcir cxit ancl es a clrc frrr ofhcl act()rs to cntcr. i\s N'Iacbcth

lcavcs to murclcr l)uncan hc hcars thc bcll:

Hcar i t  n()t ,  l )uncan, fot i t  is e kncl l

Thlt  summons thcc t() hcavcn ot ro hcl l .

ln Lou,i I tbotrt'i Los/ lJirt>n rl-r1'minglv laughs et 1-rcoplc who arc

too sctious lbor-rt lcarning ftorn boolis. His thtcc fticncls ttt' t<r

r lock hirn, but hc u' ins thc cxchangc rvith thvmc on rh\,mc:

l ! l l t (  ) N Sttrclv is lilic thc hcavcn's glorious sttt-t,

T'hat rvi l l  n()f  bc clccp scarch'cl u' i fh slucl '  l1;1vl i5;

Srr-nll havc c()ntinLlal ploclclcls cvcr \\r()n,

Savc brsc iiuth()ritv frorn ofhcrs' bool<s.
'l.hcsc 

carthlr, g()clflthcrs of hcar,'cn's lights,
'l'hat givc ?l namc t() cvcr\, fixicl stirr,

Hlvc no morc profit of thcir shirring nights

Tl-ran thosc thlt wrlli ancl r.vrrt not u'hlt thcv arc.

Too much to linou' is to linou. noucht but [amc;

\ r r . l  t r c r r  ; , , t l h r h t l  c r r r  g i r t  i l  n i l m r ' .

Flor.r' u,,cll hc'.s rcacl, k) rcason against rcading!

I)rocccclcd r,r'c11, to stop all uoocl ptocccding!

FIe rvcccls thc corn, and still Icts grou. thc

u'ccding.

The spring is near, u,hcn gtccn geese arc a-

bteecling.

How follou's that?

his placc and nmc

In teason nothin!5.

Somcthing then in
-1 .1 .8 ,1 -89

1. In groups of fout, assigfl parts and speal< the lines above to

ernphasize the thvmes. Hou'might such rhvmed lincs be per

fotmed onstage?

2. Scarch through thc plav ,vou are currentlv studf ing for

examples of use of rhrrme. Look particularh, at scene cndings.
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